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Milagro, on the second floor of the building associated with the El Milagro 
publishing	house	which	has	published	numerous	important	anthologies	of	
contemporary	Mexican	theatre.	New	leaders	occupy	a	number	of	key	posi-



















the	Middle	East	by	the	play’s	subtitle,	Cuentos sufis para incomodar a los 
convencionales,	Middle	Eastern	music,	and	geometrical	motifs	on	the	handbill	
and the floor of the stage. The stage floor was composed of a 4 x 7 grid of 




repeated	with	 geometrical	 precision,	 each	one	 smaller	 than	 the	 previous.	
They	made	for	a	beautiful	stage.	Above	it	hung	40	light	bulbs	in	metallic	
holders,	arranged	in	a	5	x	8	grid	so	that	each	hung	exactly	over	a	corner	of	
one of the stage floor sections. Derviche	included	numerous	elements	which	
were	outstanding,	but	the	theatrical	effects	achieved	by	lowering	different	
combinations	of	those	forty	lights	to	varying	heights	was	sensational,	and	
unlike any play I have ever seen. Lowering four lights to the floor, to cite the 
simplest	of	examples,	created	an	elevator	or	a	jail	cell.	Other	sites	created	by	
lowering	lights	to	various	levels	included	vendor	shops,	a	rickshaw,	a	palace,	
a garden, a press briefing room, and a ship. In some cases the lights were 
fastened to the floor or each other, on high sea the lights swayed just above 
the floor to suggest waves, and in the case of a press room, the actors used 
some	of	the	lights	as	microphones.	The	ropes	controlling	the	height	of	the	
lights were visible at the sides of the stage, and at times the configurations 





















	 Mauricio	 Jiménez	directed	one	of	Rodolfo	Usigli’s	 lesser-known	
“Comedias impolíticas,” Estado de secreto,	and	with	great	success.	It	ran	
Derviche.	Photo:	Christopher	Wells
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from mid-April to mid-May and was the first part of a project billed as “Mu-
ral: Teatro Mexicano,” which was to continue in late-May to mid-June with 
Jorge	Ibargüengoitia’s	Susana y los jóvenes,	then	in	July	with	Edgar	Chias’s	



























signs of life only when someone would mention “el jefe,” at which point he, 
along	with	everyone	on	stage,	would	beat	their	chest	once	then	extend	their	
arms in a fist). When Poncho showed up their towels dropped ever so mo-
mentarily to the floor, but their bluster dropped forever. This farce managed 
to	be	exceptionally	amusing	without	being	inane.	Overall	the	set	was	well	
done,	the	singing	was	excellent,	the	acting	was	superb,	and	even	though	the	
text was written in 1935 (and was the first Usigli play ever performed, from 
the	research	I	have	done),	the	dialogue	was	still	very	funny,	and	the	political	
and	social	situation,	although	exaggerated,	seemed	contemporary.	
	  En el mismo barco	was	a	creación colectiva	written,	directed,	and	
performed	by	the	group	Lagartijas tiradas al sol, a	group	comprised	of	actors	




rounded	by	 technology,	videogames,	 toys,	and	cheap	furniture,	 the	play’s	
five characters expressed their dissatisfaction with the world as they had 
received	and	perceived	it,	made	plans	to	change	it	(an	assassination	attempt,	
for	starters),	and	then	failed	miserably	in	a	tantrum	of	self-destruction.	They	
finished the play soaked after inflating a ridiculously small raft and then tak-
ing	it	to	the	sea	(this	part	of	the	scene	was	shown	as	a	video),	where	waves	
overwhelmed them in a final failure. The play showed vividly the contrast 
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on	 the	 stage	was	 a	 flashlight	

















Autopsia a un copo de nieve.	Photo:	Christopher	Wells
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start the play, washed with it, pretended to bathe with it, and finally Nicoleta 
took	her	life	with	it.	Lighting	enhanced	many	of	the	scenes,	often	through	the	





que alguien me viera y notara,” was the unanswered plea of the girl. All three 
actors placed their roles beautifully. I did find it ironic that while this was 
a	world	of	women,	it	was	men	who	wrote	and	directed	this	very	disturbing	
play.
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characters	in	unusual,	sometimes	slapstick	circumstances.	The	plot	involved	
the	disappearance	of	a	man	in	Tijuana,	Colio’s	hometown,	and	the	efforts	of	





















	 Eli o la recámara mal usada was reportedly one of the final plays 
written	 by	Emilio	Carballido,	 and	was	 performed	under	 the	 direction	 of	
Raquel	Seoane	by	the	Contigo	América	group.	Further,	Carballido	reportedly	







she owned the place. Played vivaciously by María Antonieta Martínez, Eli’s 
very presence was imposing – a larger woman wearing a flamboyant dress, 
hair	wrapped	in	vibrant	red,	a	large	necklace	around	her	neck,	far	too	much	
make	up	on	her	face	–	and	she	arrived	full	of	energy	and	demands.	The	fun	















played a very different character, a vivacious pícaro who worked for a tailor 
but	had	to	scramble	for	every	pesito	he	could	get.	Just	as	Izquierdo	expertly	
played	two	extremely	different	roles,	so	did	Pilar	Villanueva,	who	played	





by the presentation of a lovely homenaje to Hernández by several people and 














could only see the inside, and a floor of sand, while the walls were left to the 
imagination of the audience. On the floor was an actual fire over which the 












but from a character billed as “Laura, el demonio interior.” Played by Laura 


















Music intensified the suspense and edge of the play, often working itself into 
a frenetic mode mirroring the moods of the characters. Typical of Olguín, 
this play featured rapid-fire, dense, and intense dialogue. I finished Siberia 
wishing	I	could	see	it	again,	but	suspecting	that	I	would	miss	a	lot	even	after	
seeing	it	several	times.
	 Mujer on the Border	was	a	monologue	performed	by	Marta	Aura	
based on A/J Malpica’s El llanto del verdugo. Directed by María Muro, Muro 
and	Aura	collaborated	on	 the	adaptation	 to	 theatre.	 In	 this	play	a	woman	
recounted	how	her	son	had	gone	to	the	United	States,	was	arrested,	and	was	











 Finally, it should be noted that one of this season’s finest plays was 
¡¿Quién te entiende?!,	written	and	directed	by	Alberto	Lomnitz	and	performed	
by	Seña	y	Verbo,	Mexico’s	deaf	theatre	company.	The	basics	of	this	play	are	
included	in	the	report	in	this	issue	of	Latin American Theatre Review	on	the	
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